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ABSTRACT

The Jesuits shaped the head of European cultureésscto China. It was their pictures, prints, bedhkat
produced the first signs of European influence mn€se Painting, and their writings that turn intioe first detailed
explanation of the arts of China in L Zentury Europe. But the question is how the twintjrgs of Europe and China
merge with each other and what are the differenmetsveen them in terms of painting theory. For fhispose, one
example of Chinese paintings of Wu Li (1632- 1748) was a landscape painter and another example f@asper
David Friedrich (1774-1840) from Germany who is Wmoas Romantic painter have been taken. Jesuitioneses
centered around Confucianism that under the leddpref Matteo Ricci after 1592. Landscape paintimgesre based on
Confucian philosophy. On the other hand Casper Bavriedrich (1774-1840), a Romantic painter, expkithat
landscape paintings are the replacement of huntdiors to express human emotions. The aim of #pgipis to make a

visual or formal analysis of the two paintings frome 18" and 19 century as according to the painting theory.
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INTRODUCTION

The Jesuits shaped the head of European cultucgisacto China. It was their pictures, prints, sothat
produced the first signs of European influence mn€se Painting, and their writings that turn e first detailed
explanation of the arts of China in"LZentury Europe. The most important approach ofJéeiit missionaries centered
around Confucianism. It is a well-established thet under the leadership of Matteo Ricci who @&diin Macao in 1592,
the Jesuits wanted to engage in a satisfactoryglial with Confucian tradition. Landscape paintingse based on
Confucian philosophy which was totally differentrin Europe. About this fact Ricci has a paragrapiChimese painting

in his wonderful account of China —

“The Chinese use pictures extensively, even intetadt in the production of these and especialltheamaking
of statuary and cast images they have not at gllieed the skill of Europeans. They know nothindtef art of painting in
oil or of the use of perspective in their picturegth the result that their productions are lackiagy vitality.”
(Sullivan,1973)
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On the other hand landscape paintings of Europe@aasvibrant in color and use of perspective arey ver
prominent. For instance, Casper David Friedriciv@Z840) name can be mentioned, who is known asaRbopainter.
In an explanation of one of his painting he exmatihat landscape paintings are the replacemenwhan actions to

express human emotions.

But during the Mid Qing dynasty the single pointgmeective of Europe which is not mathematical pectipe

could also be found in some court paintings whielmeamade under the supervision of Jesuit painters.

Figure 1
Casper David Friedrich(1774-1840), hanging scrbile cross in the mountain or the Theschen Rital86y,
Museum. 150x110 cm, Gemaldegalerie, Dresde

Figure 2
Huang Bi (1720-1780),andscapedetail, color on paper, 164.5x88 cm. Guangzhau Ar

http://www.arts.cuhk.edu.hk/~fadept/FAA3109/310%8lein

But the question is how the two paintings of Eurapd China merge with each other and what areiffezehces

between them in terms of painting theory.

Forthispurpose, oneexampleofChinesepaintingsofWu(16832- 1718) has been taken. Wu Li, who was a
landscape painter and was best known among alCtlieese artists who came in contact with Europadture. And

another example from Casper David Friedrich (17840) from Germany who is known as Romantic painter.

The aim of the paper is to make a visual or foramallysis of these two paintings according to thatey theory.
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Chinese Painting Theory

Literati painting really started during the Songhdgty and became the most prestigious type ofipginturing
the Yuan dynasty. During the Ming dynasty, it wasliied even further. Dong Qichang (1555-1636) wias a Chinese
painter, scholar, calligrapher, and art theoristhef later period of the Ming dynasty, gave it edtetical foundation that

was to last at least until the18entury.

In the history of Chinese painting and calligrapidong Qichang advocated the classification of Céene
paintings into Southern School and Northern Schbaked on the two different styles and techniquepl@yed in
landscape paintings. The Northern School was repted by artists like Li Sixun, Zhao Boju, Ma Yuand Xia Gui,
while the Southern School was represented by nsasteth as Guan Tong, Dong Yuan, Ju Ruan, Mi Fu,Li\and Mi
Youren. The Northern school painters used morersplmaking more details and therefore closer to wloeks of
professionals and court painters. On the other hlam&outhern school painters used less colonsg wsashes of ink and

therefore closer to the works of literati.

The classification separated completely the ‘prsifesals’ from the ‘amateurs’. One of the qualitie Southern
school is flat and bland. The respect for the caly be achieved through the search for a persamyd. sWith Dong
Qichang, the only landscape is worthy of the aibenof literati painters.

Landscape and Calligraphy is based on the p@elm to Misty River and Mountain Peaks in the cdibec of
Wang Dinggudy Su Shi of the Song dynasty and on the pairigy River and Mountain Peaks by the

Song master Wang Shen (aka Wang Jingin). Dong @gtanost interesting contribution is his underdiag of

composition, which he divides into three notions:
‘Dragon veins’: This expression is used in Chingsemetry.

‘Opening —closing’ which was expressed by Dongpasportioning-uniting’: In landscape painting itriecessary
to understand the principal of proportioning andting. It is important to understand that theraigroportioning of the

entire painting and a proportioning of each indixtisection.

‘Rising — lowering’. fittp://www.arts.cuhk.edu.hk/~fadept/FAA3109/310%lein).
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The Analysis of the Paintings

Figure 3
Wu Li (1632-1718)Spring Colors In Hutian Hanging scroll, Ink and Color on paper.

Figure 4
Caspar David Friedrich (1774-1840he Tree ofCrows1822, oil, Musée du Louvre, Paris.

http://www.arts.cuhk.edu.hk/~fadept/FAA3109/310%leitn

Among the two paintings those have been chosenjso@ainese literati landscape painting and therotmne is

romantic landscape painting.

The former one is the painting of an orthodox peitf early Ch’ing who used the criteria for tréatiial painting
and the second one is the romantic landscape pgéntf Friedrich who believe that landscape iskthekground of the

human action.

After observing these two art works the first thimgs noticed about Friedrich’s painting was thenan'’s figure.
It is mentioned before that he used human in fadrthe landscape in his paintings but this pictigrdifferent. Here he

used a tree with crows in the middle of the pamtifiree and crows are also living things which ddug the substitute for

Impact Factor (JCC): 4.8623 NAAS Rating 3.17



Comparative Analysis of Chinese and Western Arts from 18" Century to Onwards 75

human.

Use of dots Uze of brushstroke

Figure 5: Blow up of the Paintings
For Wu Li's painting it is strongly noticed thdtet calligraphic brushstroke was replaced by theeclanit texture
of dots. He believed that rather than dependintherfixed pattern Chinese painting concentrateisedyion the problems
of dark and light, front and back and for the wagtinscriptions they wrote on the top of a paintamgl the European artist
signed at the bottom of the painting.

The similarities which are found into these twonpiaigs are firstly the placement of the tree. Baith placed in
the center of the canvas. According to Wu Li, Cemgainting concentrates on front and back. Intogainting he
concentrated into this fact very carefully. Stagtiwith the tree he finished up his painting at serp edge of the
mountain. He placed the tree at the front and thantain at the back. This similarity is also foundFriedrich’s painting
where he placed the tree at the front and the raguat the back. And the second is that in litgpatnting the use of void
with mountain and water is noticed. The relatiopshinong the void, mountain and water also founth@painting of

Friedrich. The similarities and differences carshmmarized in the following way:
Similarities of two paintings:

» Atree is the focus of the paintings. The placenadithe tree is in the front of the canvas andrttaintain in the

back of the tree.
* The detail of the tree is prominent in both paig$.
* Use of mountain, water, and void are prominenhattvo paintings.
» The trees seem to be rigid in two paintings.

e Using of the single vanishing point.
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Figure 6

In bothpaintingsa single vanishing point and the o$ void area are strongly noticed. In Wu Li's riaig

pathway is very prominent where crows are verympnent in other paintings.
Differences betweenthese twopaintings:

e The useofcolors. In Wu Li's painting the colors &gt and not very vibrant. Specially the colotbé sky and

the mountain.

* In Friedrich’spaintingtreecoversalmostthewhole@But on the other hand in Wu Li’s painting thent tree is

covering almost 1/3 of the canvas.
e The area of the void of Wu Li’s painting is biggean Friedrich’s painting.
e Use pathways in Wu Li’s painting on the other harmvs are very important features in Friedrictaiping.

« The new features those have been found into theseatt works which are different compared with the

contemporary style of works of these two paintings.

» It has been noticed that the surface of the monrnsaso smooth in Wu Li's work comparing with othi@hinese

landscape painting.

* The way he drew the pathway in his painting andnieate it onto the mountain which is rare in larase
painting.

¢ On the other hand in Friedrich’s painting, he utiegl crows instead of the human figure which is a@aonot

found in the romantic landscape paintings.
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Figure 7
New things that are found in this Painting is tiee wf uniform tone.On the mountain and terminatibrihe

pathway

Figure 8

In this painting Friedrich used a tree withcrowstéad of a human.
Discussion about the Similarities and the Differengs

The landscape painter Wu Li is one of the Six masté the early Ch’ing who spent 7 years in Macad & the
best known among all the Chinese artists who cameontact with European culture. He spent mostisflife as a
missionary but there is a doubt whether Wu’s QGiamsfaith had any influence on his artistic adtivdr not. As a Jesuit
missionary he has seen a great deal of westertim@iand books and he wrote a brief note on thiedihce between

Chinese and western art.

“Our painting does not seek physical likeness, dods not depend on fixed patterns; we call it ‘Bé&iand
‘untrammeled’. Theirs concentrates entirely on pheblems of dark and light, front and back, and fiked patterns of
physical likeness. Even in writing inscriptions, wete on the top of a painting, and they signhat bottom of it. Their use

of the brush is also completely different. It is thay with everything and Icannot describe it é8dllivan, 1973).
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There are no direct copies of Europeans works ateve influence that could be found in™dentury Chinese
landscapes painting. Rather than it can be seewaapproach to the rendering of form in nature, atittle extending of

the range of subject matter that can be illustrated
e They used a sharper edge in the mountains, rockgraund.
¢ Using of calculated grading of tone to render fonore independently
e The transitions from light to dark
¢ Shading is used with a single light source

e The calligraphic brushstroke is replaced by thesel&nit texture of dots and strokes that sometioggessts

engraving

All those characteristics can be found in Wu Liamgings and also the sharp edge of the mountaingtading

tone, transitions from light to dark, shading ifefirich’s landscape painting.

Figure 9: Blow up of the Paintings
In both painting the use of sharp edge for mourdaith for tree can be seen.

Figure 10: Blow up of the Paintings

In both painting the grading tone on the groundgsif shade, and transition from light to dark barseen.

On the other hand Friedrich who is one of the raingmainters had used landscape as a backgrourttuofan
action. And human is the main subject matter ingaisting. And he used the figure in a differedatienship with the

landscape.

And he always used the back of the human figure fitks are so rigid. One more thing is noticealbais

painting is the framing of time. The way he useg ¢blor in the sky actually represent a certairetohthe day.
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The tree is so rigid in form. But on the other hamcChinese painting one cannot feel the time aspinting is
very dull and flat. In Chinese painting the useofdvis a must. But in other painting it is notickakthat the void area
which is not that much prominent. The main differen are the focusof the painting. One is using@ with crows as the

main feature of the paintings but the other ongsiag merging the trees with the whole painting.
Discussion about the New Features
The new features that are found in these two pajatare:
e The position and the termination of the pathway inlV/s painting.

e The surface of the ground and the mountain is seofmwhich actually could not find in the contenmgugr

Chinese painting.

e In Friedrich’s painting he used crow and the tratheut leaves which is also uncommon features manatic

landscape painting.

In this paper it has been tried to establish thdifigs with some of the examples of the other coptrary

painters of Romanticism and from early Ch’'ing whe known as Orthodox painter.
The Orthodox Painter

The new painter can express his feelings in his wam although he is an orthodox painter becausetit®dox
painter is the follower of Ancients. And also thesed the new technique very carefully. To basishaspoint it can be
said that Wu Li actually follows his Ancients buashhis own feelings in the painting. In his writihg mentions about
dark and light, front and back, shading.

If compared this painting with other of his workdaalso with the other contemporary painters, the of

pathways actually could not be seen.

There are two or three examples can be found \Wwihpgith way but those are not as prominent asrids The
second one is his rendering technique of the mdaunthich is so smooth not like the other Chinesntozgs. The

mountains are so rigid in form and rough in textowéthis type of rendering cannot be seen in Waipgainting
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Examples

Figure 11
Qing,Wang Shimin (1592-1680)andscapghanging scroll, color on paper, 171.7 x 60.2 Stmanghai Museum.

Figure 12
Qing, Wang Jian (1598-167 Dandscapescreen, color on silk, 162.7 x 51.1 cm. Shanighaseum
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Figure 13
Qing, Wang Hui (1632-1717hterpretative Copy of Li Cheng's 'Reading in theulnn Mountainsgolor on silk,
128.7 x 74.5 cm. Qingdao City Museum

Figure 14
Qing, Wang Yuangi, (1642-1715jver Countryside in a Spring Dudkanging scroll, color on paper,135 x 58.6

cm. Suzhou City Museum.
http://www.arts.cuhk.edu.hk/~fadept/FAA3109/310%leitn

From the above paintings of four Wang’s who aredasiorthodox painter, no resemblance cannot bedfauitin
Wu Li's paintings. The pathway in to those pictuoesm be noticed but those pathways are not as pemnas Wu Li's

one. And also the rendering method is differenhth&u Li's paintings. They have used the pathwathanmountain but
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they have not terminated those in the mountain. @ng with those pictures it can be said thatthg they rendered the

mountain is much more complex than Wu Li's one.udes avery flat blending technique of rendering.
The Romantic Painter

In romantic movement Friedrich tries to inspire itiea of man’s helplessness against the force tfr@dy his
mysterious landscape paintings. The painter usedhtiman figure as the focus of his paintings amdldeape as the
background of the painting. But in this paintingused the crows as a living feature. Through thisting he is trying to
say that human being is not only facing a natfoete or fighting against them other animals airdshalso fighting

against nature.

Figure 15
Caspar David Friedrich (1774-184@®plitary Tree,1821; QOil on canvas, 55 x 71 cm; National Gallenest

Berlin

Figure 16

Caspar David Friedrich (1774-1840)pon Rising over the Sga821, oil on canvas, Hermitage, St. Petersburg
http://www.arts.cuhk.edu.hk/~fadept/FAA3109/3108lein

Above those two pictures it can be seen that hovdragvs the landscape with the human figure. Infifst
picture any crows or other living features canrmtben. In the first picture he used the tree il thve leaves. From both
of his paintings the time can be imagined. Whichntd be seen in the Chinese paintings. It can ladseeen that these

pictures have a human figure against the landscape.
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Figure 17

Caspar David Friedrich (1774-1840)anderer abovehe Sea of Fogl818; Oil on canvas, 94 x 74.8 cm;
Kunsthalle, Hamburg

Figure 18

Caspar David Friedrich (1774-184@halk Cliffs on Rugenl818, Oil on canvas, Oskar Reinhart Foundation,
Winterthur

http://www.arts.cuhk.edu.hk/~fadept/FAA3109/310%leitn

CONCLUSIONS

In this paper a visual or formal analysis of the tpaintings from the #8and 19" century have been done
according to the painting theory. In Wu Li's pangiit has been found that how he used his own .siel how he
rendered the mountain. Actually this factor quiteg with the European style. On the other handiFcie also copied the
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landscape like the Chinese traditional painteriautaptured the time also which is totally absei@hinese paintings.
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